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Je dois dire par contre que mon coup de cœur du festival fut la toute 
dernière pièce: « La flûte enchantée - un examen » avec les 
marionnettistes allemands de Thalias Kompagnons et l’ensemble 
musical Kontraste.  Reprenant le drame musical de Mozart, 8 musiciens 
classiques, un contre ténor et deux marionnettistes allient leurs talents 
pour créer ce spectacle aussi éclectique qu’entraînant. Le castelet, 
placé à l’horizontal, est filmé par une caméra accrochée au-dessus de 
lui, ce qui force les artistes à jouer avec leurs personnages en les 
laissant couchés.  Le tout est ensuite transmis en direct sur un écran 
géant trônant au-dessus de la scène, permettant au spectateur de voir 
simultanément l’image finale et le dispositif permettant sa création.  
Encore joué en allemand mais cette fois-ci avec des surtitres en 
français, les deux marionnettistes surprenaient encore une fois avec 
leurs marionnettes à gaines simplissimes et leurs personnages 
découpés dans le papier ! Avec un look rétro de vieux décor de 
pastorale en carton et des personnages semblant sortis de vieilles 
lithographies pour enfant, l’humour n’était jamais exclu et la légèreté 
du drame très bien rendu par le procédé scénique. Soutenu en plus par 
l’imposante musique jouée sur scène, ce fût un opéra pour Guignol ! 
Bref, un succès complet ! 
 
Commentaire d’un spectateur des Giboulées de la Marionnette. 
 



 
Zauberflöte Übersetzung 
 
"It would be hard to beat this abundance of charm, wit and ideas." – the critics were 
unanimous in their praise of this refreshingly different version of "The Magic Flute".  It 
met with such international acclaim, that the production was immediately booked for 
the Vienna Festival Weeks 2007  not just for one, but five performances. 
 
Distancing itself from the solemn Freemason preciousness of traditional versions of 
the opera, this production places its emphasis, with just a hint of mischief, on the 
fairy-tale qualities and the magical properties of the story, not forgetting  to spice it all 
up with a touch of subversive irony. 
 
The aria texts have been shortened and the dialogues rearranged, and so the story 
tells of how, in good faith, the naïve Prince Tamino, in an attempt to save his beloved 
Pamina, ends up between the fronts of the crazed Queen of the Night and the 
demagogic magician, Sarastro. Instead of becoming the hero of the tale, he loses 
himself in the midst of the action. Only when he has become a tried and tested 
member of Sarastro's misogynist male order, is he allowed, finally, to win his Pamina.  
But, ironically, by this time, she has lost all importance for him. 
 
Using table puppets inspired by the works of the artist, Paul Klee, and fairy-tale like 
paper stage sets and backdrops on a trick film illusion table, two puppeteers, whose 
action is deliberately visible to the audience, create a veritable firework display of 
magical scenes and fantastic stage transformations. 
 
This action is then relayed live, by means of several cameras, on a large film screen, 
which is situated above the heads of the orchestra of eight (each musician a first-
class soloist in his own right.) 
 
Positioned between the orchestra and next to the puppeteers, the renowned counter-
tenor from Stuttgart, Daniel Gloger, uses his amazingly adaptable voice to lend the 
puppets their individual tones – from the deep bass of Sarastro to the highest 
coloratura soprano of the Queen of the Night.  He sings with humour and such 
assurance "as if he were in love with every one of these created fairy-tale characters 
( and with Mozart's music in any case)" (Nürnberger Nachrichten). 
 
The audience is therefore able to follow the action on several levels simultaneously: 
they can let themselves be amazed by the miniature orchestra, by the all-round talent 
of singer-performer, Gloger, and by the virtuosity of the master puppeteers, as they 
go about their task. At the same time,  by following the action on the screen above, 
they can appreciate and marvel at this remarkable spectacle of illusion, as the story 
of one of the great fairy-tale operas enfolds. 
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